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142 BRUSH AND PENCIL 

St. Louis Exposition, an illustrated handbook has just been issued 
by the department of art, of which Halsey C. Ives was chief. It is 
a small, paper-covered octavo of four hundred pages, with no set 
order of countries or artists, but a complete index makes it valuable 
for reference. It contains all the awards. The illustrations are in 
half-tone, and are generally satisfactory. A brief introduction has 
been written by Mr. Ives, and the descriptive text, not very illumi- 
nating, is by Charles M. Kurtz for the paintings and John J. Zolnay 
for the sculpture. 

J> The Royal Academy in the most vitally interesting part of its 
existence has been made the subject of a monograph, under the 
editorship of Charles Holme. Such works as have hitherto appeared 
on the subject have been either inadequately illustrated or confined 
solely to letter-press. This work, published by John Lane, is note- 
worthy for the abundance and high quality of its illustration. Some 
hundred artists are represented in the full-page plates in photo- 
gravure, half-tone, and colors, and interspersed throughout are fac- 
similes of autograph letters from academicians of note. Of the origin 
and history of the academy W. K. West contributes an account, 
pointing out the peculiar situation of the British body among art 
bodies of the world. The painters of the academy from 1 768-1 868 
are described in an able article by W. S. Sparrow, who writes also of 
the sculptors, the engravers, and the architects in three subsequent 
papers. A convenient apparatus for reference is afforded in the 
chronological list of associates and members of the academy. 
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